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Chair’s Report
Ni sa bula vinaka

New Year Greetings to you all for this first issue of the Tautai Newsletter for 2006.  We
ended last year with a members gathering on a summer’s evening in Outhewaite Park.

The fun and festivities were enhanced by Alex Hobson, a young magic performance artist
who provided conjuring and sleight of hand entertainment to enthralled onlookers.

Tautai curated a very successful exhibition “inter–islands” at the Waiheke Community Art
Gallery from 20 January to 13 February 2006. It was a great opportunity to showcase works
by 19 artists. The island connection made the venue and concept apt.  Auckland City Council
Creative Communities assisted with a grant and John Gow of Connell’s Bay Sculpture Park
generously sponsored two artist talks by Lonnie Hutchinson and Niki Hastings McFall.
Subritzky Sea Link sponsored the transportation of the art work. We also held a very
successful children’s workshop run by Nooroa Tapuni and Fa’afetai Amituana’i.  

We are looking forward to the launch of an on-line exhibition which will be featured on the 

Tautai website www.tautai.org virtual gallery entitled “Whoa to Go”. The opening of this
innovative exhibition is to be held at an internet café in Auckland City on 15 March – watch
for more details in the Pacific Arts Diary.  

We are also preparing for Tautai’s participation in the up-coming Pasifika Festival.  Look out
for some of our members who will be giving artist talks. There will also be a members
gathering on the 4th March at which we will be hosting a delegation of artists from Fiji.
We will let you know the time and place in the Pacific Arts Diary and look forward to seeing
you all there to welcome our friends.

Another exhibition to look out for is “Frangipani Lush” which will be opening on 
7 March at The Edge/Aotea Centre. Many of our members are exhibiting at the moment: If
you live in Auckland head along to John Ioane’s exhibition “5000 year old whisper” at
Whitespace, Chris Van Doren and Tui Hobson stone carving at Albany Village, “Pacific
Metaphors” at the Lane Gallery and Michael Tuffery has work in “Hei Konei Mai: We’ll
meet again” at the Auckland Art Gallery.

As always, thank you from me and Co Chair, Jim Vivieaere, and the rest of the Board for
your continuing support of Tautai Trust.   Ni sa moce mada – Gina Cole (Co Chair)
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Ellie Fa’amauri is from the Solomon Islands but has been based in New
Zealand since beginning her secondary school education in Whangarei in

1993. She went on to  complete her Masters in Art and Design at AUT in
2004. Ellie developed an interest in art at high school and was awarded a
scholarship which allowed her to remain in New Zealand and study at AUT

- a decision which her family were not so certain about, preferring to see her become a
lawyer or complete a business degree. 

Support and encouragement from friends and lecturers, and the resources, studio space and
materials available at AUT, together with some public recognition kept her going with her
studies, even though she found this time ‘being isolated in another culture was challenging
[and] involved a period of rapid adjustments to people, place, social living and culture. The
demanding Western lifestyle I was caught up in played a huge part in my paintings.’

Ellie has taken part in a number of exhibitions, including arranging her own solo show at Reef
Gallery in 2004. She has received commissions for her work, and is proud to see her work in such
places as the AUT Pacific Students Centre, the Auckland University Fale, Pacific Islands Trade
Commission Office and the South Pacific Timbers offices.

She says ‘my recent creative research explored the issues of cultural identity as I move
between Solomon Islands and New Zealand. Unlike most Pacific artists I never had my
family with me during my time in New Zealand and that became one of my primary concerns
in my paintings. These concerns often relate specifically to transnational and cross-cultural

states of transition as I move physically between
Solomon Islands, my place of birth and home, and
New Zealand, my place of education. My paintings
speak of these shifts and relationships as ‘the notion
of constant translation’ as I work towards a
contemporary Solomon Islands art in a western
environment. Through this creative practice, I reflect
upon my own translocation, my differentiated states of
identity, my ‘in-between’ space of ‘self’, which I call a
relocated identity in a global environment’.

Ellie says that there is a ‘large reservoir of traditional
Solomon Island motifs which have made it possible for
me to design my contemporary pieces’. She takes
motifs of the frigate bird, shark, human, tattooing and
the repetitive geometric designs from carved wooden
objects or woven bags and recreates those patterns, using the same approach to detail that
Solomon Island craft artists employ in their hand crafted objects.

Currently working as a full time artist, preparing work for ‘Frangipani Lush’ and for her solo
show at Reef Gallery in May, Ellie is determinedly pursuing her goal which is to achieve
both national and international recognition for her art.

QPACifika
On the appropriately wet and humid afternoon of Friday 16 December 2005, QPACifika,

Feast to Feast, kicked off at Griffith University’s Southbank Campus. This was the first
of a series of events that will celebrate the art and cultural heritage of the Indigenous
peoples of the Pacific. A lively audience made up of Queensland’s Murri and Pacific Islander
communities, and Brisbane’s arts organizations, came together for exhibitions,
performances, short lectures and importantly, a feast. The funding for this inaugural event
came from Griffith University’s Industry Collaboration Scheme, set up to forge links
between the University and organizations such as Queensland Performing Arts Centre and
Queensland Museum. 

It was a fast and furious afternoon of events that began with a virtuoso didgeridoo
performance by William Barton and a stirring Welcome to Country from Joan Hendriks.
Then in spectacular feathered garb Malu Kiai Mura Buai, the traditional name for the
people of Boigu Island, performed dances based on everyday life in the Torres Strait. All the
while MC Anthony Newcastle juggled a number of official tasks such as introductions and
“crowd control”, with humour and composure. Mid afternoon, he managed to split the
group in two for a viewing of the QPACifika exhibition. Extraordinary works by Lonnie
Hutchinson, Dennis Nona, Sophia Tekela-Smith, Samuel Tupou, Charles Street, Natalie
Masters, Chantal Fraser and Jennifer Herd seemed to surpass curatorial expectations. 

Ume Lalo Nama’s dance and music of Papua New Guinea’s Nara people was followed by
the youthful exuberance of Polytoxic who wowed their audience with a sensational fusion
of contemporary and traditional dance. Having scarcely regained our composure,

Crossroads Arts from Mackay performed a high-speed history of Torres Strait Islander
experience in Queensland. Taking the micky out of some peculiar behaviours that go hand
in hand with waves of European colonisation, Crossroads were so funny and so poignant
there was scarcely a dry eye in the house. Fortunately Dr. Michael Mel (University of
Garoka) and Professor Pat Hoffie (Griffith University) brought us back to our senses with
delightfully short and fascinating lectures dealing with historical perspectives and
representations of Pacific cultures. 

Around 5.30pm the Reverend Sakalia of the Tongan Wesley Church in Virginia said grace
before a mouth-watering feast during which guests were entertained by the urban grooves
of MIZ and later, the glorious voices of the Tongan Wesleyan Church choir. A great
afternoon ended with the swirling Blueboy, Kamal Krishna, whose blend of traditional
performance, history and spirituality in Indian Fijian culture ended the first QPACifika on a
blue, but high note.   David Broker 

David Broker is a writer, curator, broadcaster and Deputy Director of the Institute of Modern Art, Brisbane.

Queensland College of Art. Griffith University, Southbank Campus, Brisbane. Friday 16 December 2005

Emerging Artist - Ellie Fa’amauri
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From being in the solitude of the studio, then moving out into the
beautiful setting of Matakana, to be surrounded by vineyards,

beaches and rolling hills…. It was a hard road, - but hey, someone had
to do it!

About forty sculptors gathered at Matakana in January from around
the country and the other side of the world. They worked in different
mediums - hard stone, wood, metals and bronze casting.

For me working next to other artists was a wonderful learning
experience. It took me out my comfort zone. The event was a place of

learning, where you could pick up new skills while being mentored by other artists
with years of experience. Their knowledge and wisdom opened the mind and soul to
new pathways in the creative realm.

Great friendships were formed and a good time was had by all. For instance ….sitting
by a roaring fire where the stories roll out .  And if you fancy nice cold water after a
hard day at the office in the sunshine  the beach is only a stones throw away for that
magic swim. It’s a hard road. Thanks to Tui for getting me out of my comfort zone. It
has opened my mind to new learning.  Chris Van Doren

Talofa from Sunny Wellington, “a bro-city” you may well ask? What’s he on about?
Just a coined phrase from one of our Niuean artists, Mikoyan Vekula, it’s his way

of talking about collaborations. “aBro-city” lends itself so well to being Pacific.

Interweaving or collaboration is my theme for this little art-E-cull, and there has been
heaps of it lately. I’ve recently heard some sweet sounds from Alpha Maiava, Anton
Carter and Darren Kamali, can’t wait to hear that released. There’s also been some
innovative work between Mike Bridgeman and Michel Tuffery, audio visual-wise, in
fact we’re looking at doing “a bro-city” in the not too distant future. 

Talking about audio visual I recently had the chance to meet up with Hexstatic, a VJ
duo from the UK. They were brought over here by the British Council in cahoots with
the Fringe festival. They did a workshop at the Film Archives and then a gig in the
lagoon by Frank Kitts park - a huge screen was erected on a barge in the lagoon, then
images were projected on to it, accompanied by large speakers that churned out loud
music - which brought out the Welly populace in the droves. If you don’t know what
VJ is, it’s like a DJ but instead of spinning audio they spin visuals, hope that makes
sense. We got a wee peak at what Mike B and Michel T were up to cos they provided
part of the lead up act to Hexstatic and wow the imagery was awesome, very Kiwi
Pacific, in fact I reckon they held their own up there with the UK imports!!

Mentioning the UK, I’m really looking forward to going over to Cambridge for Pasifika
Styles 2006 which kicks off 5th May, thanks again to Creative New Zealand’s Pacific
Arts Committee for giving DLT and I a grant to get there, hey another collaboration, in
fact - I hope I don’t wear this phrase out – we are looking at working with George Nuku
on an idea that he and Tracey Tawhiao had conceived called “Out of Space Marae”,
more on this in a later art-E-cull, yet another instance of interweaving happening!

Oh yeah talk about small world when we were at the Hexstatic gig we also bumped into
Pos, Tania and Michelle all from Pacific Underground who were in Welly for a wedding,
also bumped into Mele Wendt who is the executive director for Fulbright New Zealand,
another cool source for funding, you can check her out at www.fullbright.org.nz 

The arts scene down here at the mo is full on, as you’re probably aware, this is Fringe
festival time which off course leads up to NZ International Festival of the Arts. Sad to
see its Carla van Zon’s last one, she will be missed but it’s always upwards and onwards
to bigger and better. We first worked with Carla when Michel Tuffery, Margerita Urale,

David Sa’ena and I put together Tu Fa’atasi, which espoused so many collaborations
–Pacific Kilikiti dance commission by Neil Ieremia, interweaving of many music forms –
hip-hop, classical, r’n’b, rock, traditional and contemporary - memories return of
Fa’amoana Ioane on guitar and Sam Konise on violin, trading fives. Iosefa Enari singing
opera with words written by John Pule music by Clive Coburn and Natalia Mann
plucking her harp. Rosanna Raymond, Suzanne Tamaki and Fiona Wall getting the
fashion thing happening. Suluape doing “live” tattooing …man I could go on, hard to
think that was twelve years ago, yep, a bro-city, gives us connectivity, it reminds us of
being Pasificans. (I first heard this phrase uttered by our long time hip hopster Kosmo
years ago, and good to see Kos is still doing it, his Footsouljahs are still souljahring).

Mentioning NZ International festival reminds me there is going to be a forum
happening here on Mar 9th at the Festival Club it’s called “Indigenous Voices” an
indigenous arts forum chaired by Hone Kouka. If I can get hold of Fiona Foley - an
aboriginal artist who I’m told will be coming our way hopefully accompanied by Lonnie
Hutchison - maybe they can lend their voices to ours at this forum. Just to remind
people “a bro-city” doesn’t mean just the “bros” it also means the “sisters”, so don’t
slap my ears with your jandals if you thought otherwise.

Finally, what have I been up to recently, art-wise? I’ve been playing with audio visual
installation ideas as well and been keeping my hand in by making content for future
interweaving, in fact, just finished cutting a 30 second clip using music by Tenei
Kesha, who has been doing some ultra cool stuff, music-wise. I hear he’s just done
some work for King Kaps, 2 mucho! Thanks Peter Kesha for sending up Tenei’s music
to me. Always good to do collaborative work with you mainlanders. 

Also big ups to Leanna Lei’ataua who I bumped into at Cannon’s Creek Opportunity
Centre in Porirua where she’s painting a mural. She had her new born baby with her
and beaming from ear to ear. Talking about Cannon’s Creek, if you’re in Porirua around
March 18th get down to Cannon’s Creek Park for the annual Creekfest06, heaps of
stalls and entertainment and good old fashioned hospitality, a collaborative festival in
every way, by the community for the community!! 

So, for all you Pacific artists out there, work through “a bro-city” and keep your chin
up, even though your Pacific respect makes you walk with your eyes down. 

Much love/energy/thought – Ole Maiava from Porirua.

Matakana Sculpture Symposium had over thirty artists from New Zealand
participating this year, including Chris Van Doren and myself. From the beginning

of January the sculptors and carvers created large wood sculpture and mixed media
works. The event was held in a field adjoining the Matakana Art Complex housing the
Woolshed Art Gallery. The carvers camped on site for the month in a communal
environment where the artists were able to network and share ideas. The public
would visit daily observing the process and communicate with the artists. An auction
was held at the end of January with all commissions going to the Matakana
Charitable Trust. It was great to be a part of it.

The ‘Rock the Stone Sculpture Symposium’ is held every two years
throughout February, Chris and I also participated in this event. One
tonne blocks of Oamaru stone are carved by stone carvers who come
from all over New Zealand. It’s held in Kell Park at the back of Albany
Village, which is a tranquil setting with no power tools allowed and
where the chooks wander amongst the carvers. With two such
different mediums Chris and I have had to adapt to the different
techniques required for stone, as compared to wood.

The works are part of an exhibition until the 5th March.  Tui Hobson

Watch the Tautai Website and the weekly Pacific Arts
Diary for News of Upcoming Events and Exhibitions*

Pacific Carvers participate
in Sculpture Symposiums

And some magic moments from Matakana

Through “a bro-city” we will survive!



The Contemporary Pacific Exhibition ‘Latitudes’ was presented in Hotel de Ville, a 17thC
castle in Paris. This historic building requires that all walls be built and lighting aspects

installed, a significant undertaking that was achieved with a deft hand. The viewer entered
a marble entrance hall with carved stonework - ‘La Salle des Prévôts’ and the exhibition
continued into ‘Salon des Tapisseries’, a hall filled with tapestries and opulent chandeliers.

The curator Regine Cuzin selected a large number of installation and sculptural works,
displaying them alongside paintings; carvings; drawings and time-based works. Her
‘Pacifica’ collection was rich and textural, which contrasted with the Castles interior
decoration. Some works were sombre weighty, while others were bright and uplifting
– a welcome break from the winter weather. Materials included black coral, crocheted
wool, fake flowers, photographs, stitched stones, carved tyres, video, an incubated
yam, lasered granite and temporary video tattoos.

My initial worry that we would be perceived as ‘exotic’ and ‘other’ was allayed once
I saw the quality of the works and the professionalism of the show. I was pleasantly
surprised by the visitors genuine interest; they really wanted to understand the work
and asked questions of the artists and installers. There is much interest in Aotearoa
and Pacific art with the impending opening of Musee du Quai Branly and Pacifika

Styles at Cambridge Anthropology and Archaeology Museum in 2006.

Latitudes gathered artists from the region and included Rene Boutin; Andreas Dettloff;
Teddy Diake; Jean Paul Forest; Niki Hastings McFall; Patrice Kaikilekiofe & Ela
To’omaga; Micheline Neporon; Ani O’Neill; Laiza Pautehea; Lisa Reihana; Adrien
Trohmae; Daniel Waswas; Emmanuel Watt; Destiny Deacon and Virginia Fraser.  The
inclusion of an Aboriginal and Australian artist was interesting, and generally would
not happen in the Pacific region. This gave a sense of Europe looking across the map
at us here.   Lisa Reihana

How fantastic to be sharing a week in Paris with such a great group of Pasifikan
artists, presenting art from our part of the world to theirs - apparently a ‘first’. It was
an absolute joy and honour to be representing Aotearoa and the Cook Islands with my
giant octopus and her babies ‘Fresh ‘Eke’ and large crocheted painting installation -
‘There’s No Place Like Home’. Funnily, these are works that I had dreamt of travelling
to far away, exotic places - like Paris, Poland and Lithuania! I think the warmth of our
work and the spirit of our peoples left an eye / heart / mind - opening experience for
the many people who saw and felt this exhibition.     Ani O’Neill

Tautai receives major public funding from
Creative NZ and also receives significant
funding from The ASB Trusts.

ARTS COUNCIL OF NEW ZEALAND TOI AOTEAROA
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Ono Pacific Arts
Held in early February in Christchurch saw a showcase of Pacific art and artists probably

not seen in the South Island before. From one exhibition to six in two years – a feat of
Pacific proportions – the visual arts component exploded in the annual Pacific Festival in
Christchurch 2006. Twenty-one artists took part in the exhibitions, which amounted to 101
days of Pacific art on show.

Media coverage, especially from the Christchurch Press, picked up on a number of visual
art events with the festival achieving consistent and high profile coverage.

The programme was kicked off at Our City – Otautahi with a joint exhibition between Sheyne
Tuffery ‘The Gondwana Waka’ and Jo Tito ‘Oranga Whenua – Organic Origins’. Their style and
content complimenting and supporting each other with Sheyne’s digital work “Manukau”
creating a complete experience. In the adjoining room hung collaboration of eel traps between
Simon Rutherford and myself. Entitled ‘Hinaki Hinaki’, it is a forerunner to a larger body of work.

A week later, Leafa Janice Wilson installed her show at SoFA gallery. ‘Ich heibe Olga Hedwig
Krause: Deutsche Kunsterlin. My name is Olga Hedwig Krause: German Artist’ develops current
themes in Leafa’s work concerning colonisation, language and body. Its inclusion in the Ono
programme signifies a breakthrough in terms of venues available to the festival. There are
already plans for next years SoFA exhibition, which will hopefully have a longer run and more
financial support from the University of Canterbury. Unfortunately on Family Day when the Arts
Centre heaves with Pacific peoples, SoFA was closed due to staff illness so better luck next year.

Later in the week, Gallery Pasifika opened its exhibition ‘O Le Ala I Le Pule O Le Tautua’
featuring Johnny Penisula, Vanya Taule’alo, Raphael Stowers, Stone Maka, Hatesa
Seumanatafa, Vanissa Robson and Belena Hohaia. Johnny also conducted a three-day
Oamaru stone sculpture workshop, which featured on the front page of The Press.

Week three began with the Ono exhibition at the Salamander Gallery - once again showing
its support for Pacific art. ‘Vikings of the Sunrise’ was a curated show and invited Fatu Feu’u
and local emerging artists – Teina Ellia (Cook Islands), Rapheal Stowers (Samoa), Bonni
Tamati (Samoa), Karen Schwabe (Maori), Fuivai Fiso (Samoa) and myself (Samoa) to respond
to the book of the same name by Te Rangi Hiroa (Sir Peter Buck). The exhibition was well
received and will be reviewed in the next Chrsysalis Seed Trust magazine (as will Leafa,
Sheyne and Jo’s exhibitions). Fatu also presented two successful one-day workshops. 

The next day, ‘He Kapiti Hono, He Tatai Hono’ was opened at Te Toi Mana Maori Art Gallery.
Samoan/Maori artists and brother/sister duo Tanumafili and Leisa Aumua presented their
works in a newly refurbished exhibition annex. During the festival tatau artist Peter Petelo
Suluape was based at the gallery.

Christchurch Art Gallery made its small but noteworthy contribution with a half-hour floor
talk on the Pacific art in its permanent collection.

The last event was a digital presentation by Michel Tuffery. However the elements were
against us with rain halting and then downsizing Michel’s digital show.

With the 2007 festival ahead now, there is much to start organising. If artists are 
interested in exhibiting, they can send an expression of interest/abstract to
flyinggeesepro@gmail.com. 

Felolini Maria Ifopo – Visual Arts Coordinator

And more from Ono...
This year’s Ono-Pacific Arts had a record number of 177 Pacific artists thanks to some big

bands and a strengthened visual arts component.  It was agreed by all of the ‘Ono’ team
- Pos Mavaega, Joy Vaele, Flo Lafai, Barbara Carpenter, Maria Ifopo, and I, that this was
the best one to date. Highlights include:-
‘Underground Flicks’ and “The Land Has Eyes” – the audience responded
enthusiastically to this sold out screening, giving the Directors of the short films - Jerry
Tauamiti, Barbara Carpenter and Dave Fane and feature film – Vilsoni Herekino, a fantastic
response and Tagata Pasifika’s cameras gave that added ‘Hollywood feel’ to the evening.
Family day - the main acts for the day showed off the diverse styles of music, from pacific
blues of Cydel and the Groovehouse (Auckland), Pasifika reggae of ‘Koile’ (Dunedin) and
locals Jahmen and Nastagroove, Hip Hop/ roots of ‘Interislander Sound – with Antsman,
Hamokane, D Kamali (Auckland, Wellington, Samoa, Fiji) and locals Ebony Fields (3 female
MCs), b-boys of Common Ground, to name only a few.   
The Dux – Late night gigs of Tribalincs, Interislander Sound and Koile were packed!
Island Summer – Cancelled, then put on again, Pos Mavaega’s arrangements for 20+ guitars
amazed many, as well as the collaboration with Adeaze and Cydel and the Groovhouse.
Digital Works – by Michel Tuffery after the Island Summer show gave the festival a
multimedia aspect of high calibre, on a backdrop of a historical building, and a big tree.
Workshops – Esteemed senior artists Fatu Feu’u, Johnny Penisula and Emma Kesha.
There are many more but the main highlight was the bringing together of these artists in
one place. The work created, displayed, performed and exhibited continues at a high
standard.  We were humbled by all of the contributions to Ono. May this continue for the
next one from 31 Jan – 3 February 2007.  

Fa’afetai Tele Lava.   Tanya Muagututi’a – Festival Director

Postcards from Paris



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


